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The present paper attempted to investigate the Yemeni Zamil and its rela-
tion to the regional war against Yemen that started its flames on 24™"
March, 2015 up to now. Therefore, this paper was based on the qualitative
approach in which the researcher described the current situation in Yemen
especially during the war and its outcomes represented in literature. The
researcher analyzed the factors that helped the Zamils spread all over the
Yemeni regions under the control of Ansar Allah (Al-Hithi) government.
The paper began with the poetry of Western poets and their reactions and
protests against World War 1. Then the researcher oriented the paper to
the historical background of the Zamil, its origin, how it became a popular
folklore that reflected the Yemeni tradition. Finally, the paper discussed
the emergence and the spread of the Huthi Zamils as part of the Yemeni
Zamils. The researcher presented some samples of these Zamils. It is worth
mentioning that the main focus of this study was to shed light on the four
purposes of Zamils on deepening the Yemeni identity, providing the Yem-
eni army, especially those fighting in the trenches, with men, money and
the necessary equipment, showing the influence of these Zamils on the
Yemeni society, and their psychological impact on the spirit of the enemy
army. Therefore, this paper aimed at exploring to what extent these Zamils
deepen the Yemeni identity, create the spirit of enthusiasm in the Yemeni
soldiers during the military confrontation and enhance the morality and
values within the Yemeni people. The paper concluded with stressing the
great influence of Zamils on the spirit and psychology of the fighters in
the fronts. The researcher also stressed the interest in this original popular
heritage through the recommendation of the concerned authorities to en-
rich this heritage in order to preserve it from extinction or loss.
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1. Introduction:

The present paper aims to investigate war
literature in relation to Yemeni (Hathi) Zamils.
The paper will be divided into two parts; part
one will be devoted to present a short intro-
duction to the English poetry of world War I,
its definition, and main war poets such as
Wilfred Owen, T.S. Eliot, and Rupert
Brooke. While, the second part, the main
body of this paper, will present an in—depth
analysis of the Yemeni Zamils. This part will
be further sub-divided into two sections; sec-
tion one will present the definitions of Zamil,
its origin, and gave very few examples of the
purposes of the Zamils from the Yemeni folk-
lore; while the second section will focus on
the Huthi Zamil, its purposes or what may be
referred to as the four purposes of the Hiithi
Zamils. They are: the purpose of the Huthi
Zamils at the levels of Yemeni identity, Yem-
eni army, Yemeni society, and enemy army.

As the Yemeni Hiithi Zamils become very
popular during the recent years of war against
Yemen especially after the date of 25 March
2015, they are going to be discussed seriously
in English language for the first time and are
given the impression of a new Yemeni genre
added to the Yemeni folklore. That is why the
researcher seizes this opportunity to conduct
this research, making use of the outcome of
war as a data base to his topic, entitled "War
Literature with reference to Yemeni Zamils".
This research comes as the first academic
study investigating Yemeni Zamils and their
relationship to the current war launched by
the aggression of Saudi Arabia and its alli-
ance.

2. Part I: Historical Context of English
War Poetry and Yemeni War Poetry (
Yemeni Zamils)

2.1. Introduction

World War | poets presented the dark and
horrified image of war. They not only wrote
about the physical pain of wounds and deaths,
but also the mental pain that were conse-
guences of war. Charles Hamilton Sorley,
Siegfried Sassoon, T.S. Eliot, Miss Edith Sit-
well, W.H. Auden, C. Day Lewis, Mac Neice,

Stephen Spender, Lehman and other poets
have written about the agony, suffering, bru-
tality and the futility of the wars.

However, for the limitation of time and
place given to me, | have chosen only three
poets, the first two, Wilfred Owen and T.S.
Eliot reflected the true agony and disastrous
consequence of the brutality and futility of
the two World Wars. The overall message
through such poetry is that the war is brutal,
vicious, meaningless, stupid and barbarous;
there was nothing honourable, glorious, or
decorous about the war, wile the third poet,
Rupert Brooke presented a very different im-
age about war. To him war was glorified as a
noble thing; it was the question of honour.
His poems show significant evidence of
patriotism and propaganda which were
common in the early war poems before the
realities of the brutal war were known about.

Great attention is given to Rupert
Brooke's The Soldier because this poem is
very relevant to the topic of the Yemeni
Zamils, especially Huthi Zamils, which create
the spirit of enthusiasm in the Yemeni people
during the military confrontation and enhance
the morality and values within the Yemeni
people.

2.2 English War Poetry: Its Definitions,
and its impact on the English war poets

War poetry is, simply put, a poetry that
deals with the subject of war. Often com-
posed during a particular conflict, these po-
ems are usually written by soldiers. However,
nurses and doctors in military hospitals, and
even war correspondents have written war
poetry. (Featherstone, 1994)

Generally, the authors or poets are all
people who have seen what really happens on
the battlefield with their own eyes. Although
those literary writers have been writing verses
about war for thousands of years, war poetry
differs considerably from previous eras’ po-
ems about conflicts. The poems written by
soldiers during World War | and later con-
flicts were not epics; these verses did not
praise heroes or epic battles. Rather, they of-
ten questioned the purpose of war, why
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people fight, and presented a realistic por-
trayal of the nature of battle. War poetry is
realistic, showing warfare in an un idealistic
and unromantic form.

However, as the World War | broke out,
a great number of young people die in the
trenches. Most felt their duty to do so, they
acted on an impulse, thinking it was an hon-
ourable thing to go and fight, even die for
one’s country. War was glorified as a noble
thing; it was the question of honour. That was
the usual way in which poetry was written.

In poetry, war was usually depicted as an
honourable, glorious affair. Thousands of
young men left their homes with this convic-
tion. However, those very few who survived
the war, returned changed, wiser, more cyni-
cal, they experienced the horrors of the war
first hand. Many turned to writing, became
artists, trying to escape from the trauma of
war. (Riswana.2017)

World War | and World War 1l caused
the birth of many war poets who actually de-
scribed the horrors of war and the terrible hu-
man loss. War poetry is classified as Modern
Poetry that is authentic, genuine, revolution-
ary and free from the tyranny of tradition.
Lesley Jeffries maintains that modern poets
were experimenting with “new material” and
“new methods of writing” (Jeffries.1993)
Dennis Brown attributes the subject of exper-
imentation in modern poetry to the “disorien-
tation” caused by the shock of the Great War
among other reasons (Brown.1989)

It is a kind of modern poetry. Naturalistic
and painfully realistic, with shocking images
and language, intending to show what the war
really like, the war poetry showed the mud,
the trenches, death, and sometimes even com-
passion for soldiers. The overall message
through such poetry is that the war is brutal,
vicious, meaningless, stupid and barbarous;
there was nothing honourable, glorious, or
decorous about the war. The daily experience
of soldiers on the front was of mental disor-
ders, nervous breakdown, caused by constant
fear and pressure. The Trench Poets question
the very notion of war, heroism, patriotism,

etc., they attacked the values of the pre-war
society in general. (Riswana.2017)

The literature about the two Great Wars
is a theme which has been written extensively
about, read, and debated from a vast range of
perspectives. War poetry is important in the
large corpus in literature. This might seem a
paradox. (Kendal.2009) affirms:

The term war poetry has be-
come so familiar that its in-
ternal tensions often go un-
noticed. Yet it seems hard to
imagine two human activi-
ties more unlike each other
than experiencing a war and
writing a poem. One sug-
gests destruction, the other
creation; one chaos, the
other order; one pain, the
other pleasure.

The war poetry is a negation of Georgian po-
etry. Georgian poets were considered as mod-
ern as one can be. They were very patriotic;
their poetry was very artificial, bombastic,
their favourite themes were the beauty of the
English countryside and their poetry lacked
any poetic or philosophical depth. They reg-
ularly presented war as a noble affair, as an
opportunity for the young Englishmen to en-
noble their lives and turn from ordinary citi-
zens to heroes. To them the war was seen as
something giving a chance to young people to
become ennobled by the experience of the
war. However, the war poets adopted quite
opposite views of the war and of the Georgian
society. Most prominent among them were
Siegfried Sassoon, Wilfred Owen and Isaac
Rosenberg.( Subbiah. 2017)

The two World Wars broke out on the inno-
cent nations and world, a world that still con-
nect warfare with glorious cavalry charges
and the noble pursuit of heroic ideals, roman-
tic concepts and notions. This was the world’s
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first experience of modern mechanized war-
fare. As the months and years passed, each
bringing increasing slaughter and misery, the
soldiers became increasingly disillusioned.
(Abrahams. 1993)

The two World Wars saw the mechanization
of weapons (heavy artillery, tanks), the use of
poison gas, the long stalemate on the Western
Front, and trench warfare, all of which re-
sulted in the massive loss of human life.
(Mika. 2021)

Consequently, the established values totally
broke down in the post war period. Attempts
were being made to search new values in po-
litical thought, psychology and humanity.
The society was in a state of degradation and
poetry could become a true criticism only
when it tried to express the horror and com-
plexities of such a world.

It is worth mentioning that World War | wit-
nessed an explosion of poetry. Some poets,
like Rupert Brooke, at their early stages ex-
pressed the patriotic fervor and heralded the
romantic concept of war.

The Glorification of the nationalism, patriot-
ism, freedom, liberty and martyrdom were to
be seen at this stage. But as the bloodshed
grew more appalling, the poets realized the
reality and tried to shatter the illusion of the
splendor of war by frankly projecting the re-
alistic and devastating picture of the agony,
suffering, brutality and futility of the war.
They were aware of the fact that the values of
the old cultivated middle class were dead be-
yond to recall and that it was necessary to find
expression for a new sort of sensibility.
(Venugopala.2014)

A handful of poets participated in the war,
fought in the war, and some like Wilfred
Owen, died in the war. The poetry of these
“war poets”, as they are later termed, shows a
first-hand account of the brutality and the
devastation of war in a world which still be-
lieved that war was heroic and proud. (Abra-
hams.1993)

1. Wilfred Owen ( 1818- 1893)

This great war poet was very much inspired
and impressed by Sassoon. Having served as
an infantry officer he knew the realities of
war. Owen set out to present the whole reality
of war, the boredom, the hopelessness, the
horror, the futility, occasionally the courage
and self-sacrifice, but above all the pity of
war. He himself wrote “I am not concerned
with poetry. My subject is war and the pity of
war, the poetry is in pity”. (Venu-
gopala.2014)

In his poetry we find the feelings of futility,
horror, and dehumanization that he encoun-
tered in war. Deep psychological wounds
were caused in the minds of the survivors and
a physical and metaphysical wasteland was
created across Europe. This desolation was
increasingly reflected in the poetry of these
years. It became difficult to continue to be-
lieve in the heroic liberal values expressed in
Brooke’s “The Soldier”. There is a clear
sense that the previous century and its values
are, in fact, a ‘corpse out leant’, to use
Hardy’s phrase.

In Futility, Owen questions the pointlessness
of war and religion. The poem portrays the
pity of war in a calm and questioning way.
The death of the soldier in this poem is just a
starting point for Owen’s universal question-
ing of the pointlessness of war and humanity
in general.
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In this poem, the soldiers try in vain to make
the sun resurrect their newly dead friend
whose body is still warm. The sun’s power to
bring to life the clays of a cold star or a plant
from a dead cold seed, is contrasted here with
its inability to bring back to life a body that is
still warm. The poem begins a dynamic scene
in which the soldiers are carrying the body of
their dead friend. They want to “[mJove him
into the sun” and the following lines are ded-
icated to show how the sun gently awoke this
soldier, who is now dead, back at home whis-
pering to him about the fields which he has to
sow. The sun has been awakening this soldier
everyday “Until this morning and this snow.”
( Sanders.1970)

In the second part of the poem, the persona evokes

questions in the poem strengthen this claim
for they question the reasons for our existence
and our role in and relationship with the uni-
verse.

Both "Futility” and its author, Wilfred
Owen, are fixtures of the larger literary genre
of World War | poetry. World War | was
characterized by a distinct form of brutality
and loss, The resulting poetry is just as dis-
tinct, and it depicted subjects like nationhood,
trauma, nature, and the human body in ways
that literature had not done before.

Owen's other poems, for instance, tend to
be far more graphic than "Futility," detailing
the physical toll of fighting in European
trenches. In general, his poems question old
ideals such as patriotism or glory, instead fo-
cusing on the gritty details of war that poetry
from the past tended to ignore.

In fact, World War | can be seen as inau-

the sun’s power to give life only to wonder wit@urating the period of literary Modernism, in

resigned fatalism why such a power is futile whe

it comes to a man’s dead body:

Think how it wakes the seeds, —

Woke, once, the clays of a cold star.

Are limbs, so dear-achieved, are sides,
Full-nerved—still warm— too hard to stir?
Was it for this the clay grew tall?

—O what made the fatuous sunbeams toil
To break earth’s sleep at all?

(Futility, I1. 8-14)

This section in the poem expresses with a
sense of sad despair the futility of the sol-
diers’ attempt. Yes, the sun is able to revive
and resurrect cold dead seeds, and yes it can
wake the clays of a dead cold star, but sadly,
it cannot resurrect a dead body, though its
limbs and sides be “Full-nerved” and “still
warm”. (Abu Baker. 2007)

Moreover, Cox and Dyson (1979) high-
light the futility of the human condition in this
universe regardless of when or where or how
the human dies. The reference to the sun’s
generative power that fails to resurrect a dead
body makes the human condition the center
of interest in this poem. The religious

I){vhich writers rejected the ideals of past gen-

erations and searched for new forms of ex-
pression. This can be seen clearly in the po-
ems of T.S. Eliot.

2. T.S. Eliot (1888- 1965 )

Disillusionment and neurotic boredom in
the period after the First World War have
been well expressed in his most celebrated
work ‘The Waste Land’.

Most of the critics are of the view that
‘The Waste Land’ is a plight of a whole gen-
eration, an expression of disillusionment of
the post war generation, that it expresses bet-
ter than any other poem of that decade the
sense of hopeless draft which afflicted the
generation after the First World War, then it
is vision of Europe, mainly of London, at the
end of the First World War.( I. A. Richards.
1930)

April is the cruellest month, breeding

Lilacs out of the dead land, mixing

Memory and desire, stirring

Dull roots with spring rain.

Winter kept us warm, covering

Earth in forgetful snow, feeding

A little life with dried tubers. ( - The Waste Land, Sec-
tion 1. The burial of the dead, lines 1-7)
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The poem expresses disgust with modern
civilization and with Post War Society. Eliot
has introduced various parallels with the great
literature of the past and places them next to
lines describing the barrenness of England.
‘The Waste Land’ made a tremendous impact
on the post war generation. Based on the leg-
end of the Fisher King in the Arthurian Cycle,
the poem presents the contemporary London
as an arid, Waste Land.

The poem is built round the symbols of
drought and flood representing death and re-
birth. The dead or the dying civilization of
England is portrayed in the poem. The people
are weary, disillusioned and depressing. They
feel that civilization has betrayed them. Their
elders had glorified Science and Democracy,
Peace and Progress. The war, they were told
was fought to end all wars to make the world
safe for democracy. But the war was won at
the loss of peace. The peace makers have
sown the seeds of another war. (Venu-
gopala.2014)

In his earlier poems also, this sense of
despair could be noticed. Disgust with the age
and with life in general which might have re-
sulted an account of war found expression in
the poems like ‘The Love Song of Alfred J.
Prufrock’, ‘The Hollow Men’, ‘Gerontion’.

On the contrary to Wilfred Owen's Fultil-
ity, and T.S. Eliot's The Wasteland, that criti-
cized the illusion of a glorious war, Rupert
Brooke’s The Soldiers presented the view of
the patriotic Englishmen, which romanticized
war as a noble opportunity to fight for one’s
glory and nation. This poem is important as it
is relevant to the purposes, themes and ideas
of the Yemeni Zamils in general and to the
Hithi Zamils in particular. This poem and
Zamil share the same notions, to grate extent,
of patriotism and enthusiasm for the Yemeni
people; whether individuals, society, or sol-
diers.

3. Rupert Brooke (1887-1915)

Rupert Brooke (1887-1915) was an Eng-
lish poet who in many ways embodies the leg-
ends about the Great War. He is the main rep-
resentative of the patriotic pro-war poetry
which is a part of the political propaganda of
the British imperialism. According to the Po-
etry Foundation, Brooke quickly volunteered
for service, joining the Royal Navy Volunteer
Reserve, whose first destination was Ant-
werp, Belgium, where he stayed through the
beginning of 1915. At that time, he produced
his best-known poetry, the group of five war
sonnets titled “1914” (Bloom, Brooke and
Sassoon 11).

The poetry of his early period is romantic
and idyllic in its descriptions of the English
countryside. According to Bloom, “The Sol-
dier” is “perhaps Rupert Brooke’s best-
known and loved work and may be the most
famous single poem of the war” (Bloom,
Brooke and Sassoon 35). His work reveals the
English political propaganda during the pre-
war years which celebrated the war and em-
phasized of nobleness of fighting for one’s
nation, luring young men to join the military.

‘The Soldier’
If I should die, think only this of me:
That there’s some corner of a foreign field
That is forever England. There shall be
In that rich earth a richer dust concealed ;
A dust whom England bore , shaped , made aware ,
Gave, once, her flowers to love, her ways to roam
A body of England’s breathing English air,
Washed by the rivers, blest by suns of home.

At the beginning of the poem, the soldier
foreshadows his death on the battlefield: “If I
should die, think only this of me: / That
there’s some corner of a foreign field / That
is forever England” (lines1-3). Fear of death
doesn’t exist because death is the means of
acquiring immortality; becoming a part of
England: “In that rich earth a richer dust con-
cealed” (line 4). England stands for more than
a country for the soldier. England is a parental
figure which raised him into who he is now:
“A dust whom England bore, shaped, made
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aware, / Gave, once, her flowers to love, her
ways to roam” (lines 5-6).

He is rewarded for his deeds: “In this
death, the soldier has found a way of be-
queathing his possessions—his memories of
his beloved England—to future generations
to enjoy” (Bloom, Brooke and Sassoon 36).

The soldier died for his country and for
that he was rewarded by becoming a part of
the English heaven: “A body of England’s,
breathing English air, / Washed by the rivers,
blest by suns of home” (lines 7-8).

In short, the First World War had a dras-
tic effect on the poetry of many poets of the
twentieth century. Poets like Siegfried Sas-
soon, Wilfred Owen, and T. S. Eliot as well
as many other poets, gave us their pure
firsthand experience of war and described the
fatal effects whether physical or mental upon
those who participate in war. According to
Abu Baker( 2017), many of these poets suf-
fered from psychological problems during
and after the war due to shell shock and/or the
horrible scenes of mutilated bodies and scat-
tered human parts on the battlefield. The po-
ems express a sense of outrage at the horrors
of war, and express feelings of pity for the
soldiers, mostly young, who are killed in bat-
tle. All of these poets try to crystallize the mo-
ment and to put an end to war’s insanity
which claims everything even the basic hu-
man emotions.

In fact, Rupert Brooke presented a very
different image about war. He Gave us a dif-
ferent image of war as a dignified one. To him
war was glorified as a noble thing; it was the
question of honour. In his poems Brooke
depicted the images of patriotism and
enthusiasim which were common in the early
war poems before the realities of the brutal
war were known about.

Part I1: Yemeni War Poetry (Yemeni
Zamils):

Section I: Definitions of Zamil, Con-
ceptual Dimension of Zamil, Historical
Origin of Zamil, and Its Types (Pur-
poses)

2.1.1 Definitions of Zamil

- Zamil (pl. Zamils) is a type of sung or
chanted poetry composed in the Arabian Penin-
sula, especially Yemen. Outside Yemen, Zamils
are composed in Saudi Arabia (Jizan and Najran)
and the western portion of Oman (Zufar). (Al-
Haritht. 2004).

- Zamaal (Zamil composer creator) the
poet who writes or composes the Zamil. (ibid.
2004).

- Huthi Zamil: The Hithi Zamil founda-
tionally depends upon the local, folk Zamil, but
is not its equivalent. Like the folk Zamil, the po-
ems are brandished as psychological, political
and social weapons. ( Ibrahim, 2008)

Yemeni Zamil is considered the finest and
oldest art of popular and lyric poetry in
Yemen. It dates back to 6™ century. Its roots
extended back to the Sabaean and Himyarite
epochs. Dr. Abdulaziz Al-Magaleh(2004) in
his introduction in the preface to Ahmed Al-
Haritht's book entitled The Book of Zamil in
War and in Events, has defined Zamil as:

" A type of the vernacular po-
etry that integrates people in its
singing and chanting on many
occasions, the most important
of which are the events of war,
and perhaps the poetry of Zamil
is one of the oldest forms of Ar-
abic poetry. Its name, which
dates back to Pre-lslam, de-
rived from its co-creation,
Fields of work. "

Zamil is known as a type of the popular
Yemeni poetry —in its origin —and most of its
present genres. Mr. Ibrahim (1994) defined
Zamil as:

A kind of poetic genre,
which the Yemenis resort to
when they are in a state of
conflict or war, their leader
- who is often fluent in the
regimes of the hawks - or
any one of them, performs a
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few words in his slang, and
the people pick them up and
vote for them, and then they
all sing for enthusiasm and
motivation. If a group of
people or a tribe wants to
obtain a request from an of-
ficial or a ruler or another
tribe, they will send a group
of them to represent them,
and for the moment of their
arrival they seek Zamil, in
which they have placed their
demand and summarized
their purpose, between two
and eight verses .

2.1.2 The conceptual dimension of Zamil

Generally, Zamil is known as a literary
genre. It is a special form of Yemen's art, per-
formed by the Yemeni tribes and some other
tribes in the Arabian Peninsula. They are the
tribes of the countryside that are referred to as
the tribes of Kahlani and Qadbhia tribes; Other
tribes such as Hammier and Adnan tribes - ac-
cording to the researcher - do not show an in-
terest to Zamil.

I swear to God.. A S 2l
I no longer stay in my mdaa A N L
seat e Y Al i Ll b
As long as a calamity el dasdl
befalls me e Bl g3 pall by
His ax reached my head A da L
And struck a wound el s gan Y (5 3

that was not forgotten b e )
I will gather my guards PVRN EQER PPRE
And invade to the fron- ub i el
tiers of the Atlantic il | pen Jli Jad
If you had forgotten me, el Csall g
| was the one who was 30 aiga <ulS Sl

barefoot

The rock is my paper
my road is a flaming
red fire

And death is my law
even if hell were my
pillow !

! Note:(The Translation of this Zamil and other
Yemeni Traditional Zamils are made by the Re-
searcher)

With these simple words that strike the
vernacular in tone and pronunciation despite
the clarity of some of their expressions and
the modernity of their poetic form and won-
derful images, an anonymous Yemeni poet
wrote his position and his cause, to present a
poetic and valuable message not only to his
opponent, but also to every reader and re-
searcher in popular literature, emphasizing
that this color is the most prominent genre of
Yemeni folk literature, known as Zamil to
most of the tribes of Yemen and some of the
tribes of the Arabian Peninsula.

The above mentioned Zamil has a very
special significant to Mr. Ibrahim, a Yemeni
researcher on the Yemeni Zamil. He talked
about the story of this Zamil, and how he was
profoundly touched with its words that made
him wrote a paper on the Yemeni Zamil, enti-
tled " Al-Zamil: The most famous genre of
popular literature in Yemen.

This Zamil was said by the Zamaal(the
poet) Muhammad Abdo Saleh Al-Jaradi from
the tribe of “Al-Bajal” Bani Al-Jaradi -
Salafiyya Directorate, Rayma Governorate.
He did not learn the language of poetry as
much as he acquired simple knowledge in or-
dinary reading and writing with difficulty. I
know him well since childhood and therefore
Zamil was present in my memory. The story
of this Zamil, its language and its fame circu-
lated on every tongue of the common people
in that tribe - to which I belong - it happened
14 years ago, which rise important questions
about the roots of this popular literary genre
and about the fundamental reasons behind its
immortality, influence and original values,
and the importance of its presence in every-
day life, the expansion of interests and con-
troversial issues, or even the causes of sudden
events that were not taken into account. These
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questions, in turn, motivated me to do this re-
search to provide an original and critical pic-
ture of the aspects of this literary genre, its
origins, art, poetry, and message. ( Ibrahim,
2008)

This popular Zamil also reflects the char-
acteristics of the social, political and eco-
nomic conditions in which and from which
Zamil emerges, and is superior to the genres
of popular literature, which most of the men
of the tribe have become fluent in, even if
they did not learn or understand the Arabic
spelling. Little education is sufficient for the
owner of Zamil to help him, even if it is
crooked, to write down his Zamil behind the
paper of the cigarette packet, as a first stage,
after which it will move to the memory of the
community until it becomes affiliated with
the tribe, and perhaps its composer, the one
who said it, becomes unknown.

Objectively, it should be noted that Zamil
in the culture of Yemeni society is a refined
art and literature, and a gift whose owners en-
joy great social appreciation. It has a dual
function; it may have a positive function in
such a way that this Zamil may be a key for
tolerance and solving the most complicated
social problems. It reinforces the message of
justice for satisfying the collective emotion
and tribal injustice that may happen to one of
the parties to the dispute. On the other hand,
it may have a negative function in a way that
it could be the igniter of the fuse of revenge
wars that begin with a word and ends with a
tribal war, especially when Zamil carries a
message of contempt or insult to a tribe for a
right moral or material, which reflects the
stubborn and fierce peculiarity of the Yemeni
tribe.

2.1.3 The Tribal custom court

Zamil is described as the demon of po-
etry, the demon of melody.. and the madman
of spreading... the companion of the fighter
and the fuel of his battle in the fields of battle,
which settled the Yemeni artistic mood in the
face of the decline in the popularity of lyrical
and chanting art, liberated from the spelling
of the Arabic language and repeated by the

Yemeni without the restrictions of rhyme and
meter to express the immediate collective
tribal emotion in situations of peace and war
and occasions filled with feelings of pride,
coexistence, generosity, sadness, courage,
victory and challenge.( Al-Ridha.2019)

This short poetic style is like a lawsuit -
according to the custom of the tribe - that
must be answered fairly, in order to reach a
solution to the problem and recognition of the
right. Al-Sharq village in Anes town where
the (tribes) of three Yemeni governorates
meet, which are Dhamar, Raymah and Al-
Hodeida. Here, one of the victim’s friends
complained to Mohammed Ali Al-Arashi, the
sheikh and the military and tribal com-
mander, but he did not pay any attention to
the complaint.

In sum, the aforementioned sheikh's be-
havior with the complaint with that coldness
aroused the anger of the entire tribe and made
the poet (Al-Jaradi) write his Zamil, recalling
the past, and send it to that sheikh. (Al-
Avrashi) read it with logic and reason, realiz-
ing that behind the strength and sobriety of
this Zamil is a case that must be won. Then
he initiated from that moment to send arbitra-
tion (pieces of Kalashnikov weapons) to the
notables of the tribe, as an admission of error,
and promised to come to them at the head of
a delegation of his men to the victim’s vil-
lage, accompanied with them a cow and after
that they have the statement. So, an agree-
ment was reached on a specific day, and when
Sheikh Al-Arashi arrived, he started to per-
form - with his men the dance of Al-Baraa (
Yemeni traditional dance). Therefore, his re-
sponse to the Zamil of Al-Jaradi, was a sign
of a supporting the right of the entire tribe,
considering the tribe a neighbor and a sup-
porter to be proud of where he said in a

lengthy Zamil that I do not fully memorize:
Salutation from the innovator who ~ aks g1 e ool
fashioned his craft, RN
Lk ziob
didaall S
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O protector of my back, O Abo -
Atfaa' gun ( = gun named the
curved)?

And because acknowledging the mistake
Is one of the values of courage and compli-
ance with the right. So, Zamil of apology pro-
vokes the values of magnanimity and gener-
osity among the tribe that had the right, estab-
lishing a broad base of the values of tolerance
and forgiveness, which are greater than the
recognized right, and therefore Al-Jaradi’s
response, who is known as the tribe's spokes-
person, is more challenging than his first
Zamil, which was sent to Al-Arashi, but in a
more beautiful value manner, as he composed
his Zamil to welcome the delegation:

Oh welcome, oh sun of woomdbla el
my Lord welcome, =0
| welcome you from its o rall Led 5 (0 255 Can
east to the west ilhe Ay Sl Gas al
Welcome to the one e malill 5 Sy goall

who comes and fulfills
my request
Forgiveness is my reli-
gion and tolerance is
my belief

2.1.4 Zamil as a Yemeni Popular Heritage

Since Zamil is part of Yemeni folk literature,
it is necessary to refer to popular or folk literature
as one of the popular heritage in Yemen which
Zamil belongs to.

Popular literature is one of the aspects of
popular heritage that covers the manifestations of
popular life, its past, its modernity and its future.
Time makes it more flourishing with life, value
and importance, as it is fixed and does not
change. It is more preserved in time because
clothes get ruined, musical instrument gets dis-
solved, wooden and pottery making get van-
ished, but speech (Popular literature) remains
soft and dewy. It is uttered by tongues, kept by
hearts, received by ears and understood by
minds, for it isa precious treasure, and an immor-
tal legacy. (Al-Shaibi. 1985)

2 Note:(The Translation of this Zamil is made by
the Researcher)

Popular literature has its living elements that
give it its existence, being, and continuity, and
make it an important part of the heritage of any
society, and the visitor to Yemen can notice the
extent to which Yemenis adhere to their customs,
traditions, and authentic arts. This is evident
through the celebrations that take place on na-
tional, social and tribal occasions and wedding
celebrations, etc.. Yemen is full of splendid rich-
ness of heritage, its colors and names are many,
and here we get to know something about this
great stock, which is represented in a form of lyr-
ics that is accompanied by musical rhythm.

This verbal art delights the listener and ex-
presses the joys and sorrows that fill the souls. It
raises morale and creates a spirit of enthusiasm
among men during military confrontations, and
expresses everything that permeates the daily
movement of society. One of the most prominent
and influential of these arts is the art of Zamil;
one of the branches of original Yemeni poetry
and singing.

2.1.5 Historical Origin of the Zamil

Historically there is no specific record of
the beginning of this popular Yemeni herit-
age. However, the first sign of Zamil, was
mentioned in the story of Theonans in the
early sixth century when he spoke about the
delegation sent by the Roman Caesar to the
king of Himyarite Kingdom (Yemen). The
delegation, headed by a man named Did-
leanus, who said that he saw the king of Him-
yarite when he went out on his chariot stand-
ing on a wagon or a vehicle towed by four el-
ephants. This king had only a machete held in
gold around his waist and precious bracelets
in his arms, and surrounded by the men of his
entourage and the weapons, and they are sing-
ing Zamil. When the ambassador arrived the
Emperor's book was presented to the king by
the same ambassador and before the gifts car-
ried by him( Al-Baradouni.1998).

In this respect Mr. Ibrahim ( 2014)
pointes out:
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Zamil is a platform and a me-
dia device for the tribe in
peace and war events, and a
key to values, tolerance, coex-
istence and generosity.

This description shows Zamil as known
to the Yemenis in processions, festivals, re-
ceptions, visits and other events such as wed-
dings and others. It is understood from this
that Zamil was known and common before Is-
lam among the Arabs of Yemen. This early
presence suggests the existence of poetry,
which is the substance of Zamil, as there is no
Zamil without poetry.

The late great Yemeni intellectual and
writer Abdullah Al- Baraddini (1998) links
between Zamil and the popular literature in
his four theories as follows:

The first theory: In its definition of folk
literature, it did not refer to the creativity of
this literature and its different stages, but ra-
ther to the unknown subjugated generations.

The second theory: Popular literature is
known as: narrated (-vocalized) art verbally
and no one is certain about its owner or nar-
rator.

The third theory: Popular literature is de-
fined as: the art that expresses directly from
life whether it is certain or unknown.

The fourth theory: Popular literature is
defined as any art that expresses the condi-
tions of the people and their aspirations, re-
gardless of the language and cleverness of the
language, regardless of the knowledge or an-
onymity." (Al-Baraddiini. P. 136.1998)

In addition, Zamil is considered important
Yemeni heritage that has an obvious presence
in War Literature for which the Huthi Zamils
lately has its own distinctive presence in this
kind of Yemeni genre.

This kind of Yemeni popular poetry is
authentic, genuine, revolutionary. It has a
great message publicly as well as internation-
ally. (Ibrahim .2014).

2.1.6 Purposes of Yemeni Popular Zamils

Zamils purposes are variant according to
the means of life, its events, and its

vicissitudes, So Zamil is found in peace and
war, and in the events and calamities carried
by chance, and on occasions, reception, fare-
well, and bragging. It also represents a free
platform that expresses and reinforces the
lofty and noble values of coexistence, aiding
the distressed, and victory for the oppressed.
And a tool to write down transient events, and
the course of tribal conflicts. Due to the limi-
tation of time this part | will just mention
these purposes of Zamils in order to give a
special focus on the second section of this
part, which will shed the light upon the Hithi
Zamils. The general purposes of the Yemeni
popular or folk Zamils are as follows:

War (chivalry and valor) Zamil, Pride
Zamil, Threatening Zamil, Blame and re-
proach Zamil, Welcoming Zamil, Lamenta-
tions (Elegiac) Zamil, Wedding Zamil, Rev-
olutionary Zamil Social Zamil, Spiritual phi-
losophy Zamil, National Day Zamil, Dona-
tion Zamil - Joining another tribe Zamil, Po-
litical Zamil, Arbitration Zamil ( Al-Jaradi
Zamil for Al-Arashi mentioned above, is an
example of Arbitration Zamil), Satire Zamil,
Asking for forgiveness, seeking redress, and
raising grievances Zamil, Acknowledgment
of wrongdoing and arbitration in murder
cases Zamil, Pride and transcendence in cus-
tom, attitude, values and belonging Zamil,
etc.,.

Part II: Zamil and Al- Hatht

Yemeni scholars such as Ahmad al-
Shami (2007: 161-163) and ‘Abdullah Al-
Baraddini  (1998: 147-149)  define
the Zamil as a form of folk literature (adab
sha‘b1) or folk art (fann sha‘bi). Al-Harithi
names three pillars (arkan), of Zamil: a group
of chanters, a rhyme and a melody (2004:123-
29). In Caton’s case study, he provides a sim-
ilar list of essential characteristics: “rhyme,
meaning (that is, an issue), and performable
music” (1990:130). The main discrepancy
between these two perspectives is: a group of
chanters on the one hand for Al-Harithi, and
an issue in the case of Caton.

This divergence is two sides of the same
coin. Al-Haritht points out that Zamil is not
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for the individual. Although an individual
may compose it, Zamil is performed by a
group. This is because the genre indexes com-
munal aspirations and feelings towards a spe-
cific issue, i.e. Caton’s second requirement.
Often Zamils are performed by a chorus of
marchers who are traveling to their audience.
Dance is sometimes an aspect of the Zamils,
notably  the tribal dance  known
as bar'ah (Caton 1990:130). As is evident by
now, Zamil is often used in war, but is also
featured in a variety of other public occa-
sions, such as weddings, tribal disputes, po-
litical rallies and religious festivals (Miller
2007:8).

Before the Huthi takeover of Sana'a,
some Yemenis would be familiar with their
own local version of the Zamil, which con-
tinue to be performed today.

After the Huthis took over Sana'a in
2014, and especially after Saudi Arabia and
the Gulf Coalition involved itself in the con-
flict, the Huthi Zamil has transformed and
multiplied. While local tribal communities
continue to compose and perform their
own Zamils, the Huthis have adapted the
form to employ it as one of many media tools
to further their cause. The Hithi Zamil is part
of the daily soundscape in Yemeni lives in
Sana'a at the very least. Zamils can be heard
in the marketplace, at military checkpoints, at
tribal events; children sing them in my neigh-
borhood.

Many Yemeni people, especially the
young men play the Zamils on MP3s at
home, and many play Zamils from their cell
phones. Beyond Yemen, these Zamils have
gone viral on social media, with some boast-
ing millions of views.

It is important to distinguish between
Zamilas a performed folk art and the
Huthi Zamil. The popular or folk Zamil is
found in tribal areas of Yemen. The
Huthi Zamil differs from the folk Zamil as
defined by Al-Harithi and Caton and dis-
cussed by Al-Baradduni. To quickly summa-
rize a few key differences: the
Hutht Zamil relies upon religious discourse

reflective of their ideology; features an in-
creased number of verses compared to that of
the typical folk Zamil; and integrates modern
electronic instrumentation and new melodies.

Each of these differences deserve further
study. They are, however, beyond the scope
of this paper. It is also worth noting that out-
side of Hathi-controlled areas, poetry ex-
presses contrasting points of view; some of
these poems are shaylat, which bear a direct
relationship with the Gulf shaylat, another
form of chanted poetry composed in the Ara-
bian Peninsula.

Zamil gained its reputation for intimida-
tion for being associated with violent drum-
beat and the rough sound of the singers and
their strict words, now for the Hiithis, having
seized control of it and developed it musi-
cally, a combat front parallel to that of any
war front
2.3.1 The Purposes of the Hiithi Zamils on
the Four Levels:

To illustrate the significance of Zamils
and their influences of the Yemeni people as
well as their influence on the spirit of the
Yemeni army, and its threatening side on the
spirit of the enemies, the researcher shows the
functions ( purposes)of the Zawamil on four
levels as follows:

1. The Purpose of the Hiithi Zamils at the
Level of Deepening the Yemeni Identity.

One of the major purposes or functions of
the Hathi Zamil is to deepen the Yemeni iden-
tity in the souls of the Yemeni people,
whether individuals, groups, civilians, sol-
diers or armies. It is this purpose that makes
the Hiathi Zamils, represented by Al-Samoud
Youth Band and a current member of the An-
sar Allah band, very popular among the Yem-
eni audience, who reacts positively to them
and start to enchant these Zamils. Then they
get enthusiastic and have patriotic feelings to-
wards this great country, Yemen. In this case
these Zamils deepen the Yemeni identity in
the souls and spirits in most of the Yemeni
people.

The following Zamils are good examples
of this purpose or function:
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Zamil: It's One word
Sung by: ‘Isa al-Layth

The war poet: Amin Al-

Jawfi

It is our one word and
no more

A word! If the one who
is born in his mother's
womb returns

We aren't subject to the
satanic powers

Even if there is no man
of us in existence

God forbids us and hu-
man values reject,

Our customs, our fa-
thers and grandfathers,
Our Dignity and divine
instinct, and

Our morals and reli-
gion; all refuse to sub-
mit to the Jews

Before Islam, ask the
Romanian

And ask about us (Ad)
and inquire (Thamud)
Ask Janabi Himyar al-
Saifaniyyah (=very tra-
ditional)

They tell you about
thousands of centuries

We are Native Qahtani
tribes

Lions 'Our courage is
inherited

We're genuine Arabian
from

Adnan

Our little one ignites the
sparks of pride and gen-
erosity

sdaly dalS ; Jal)
C'_x:\mu_u..;c|AM\¢\Ji
Sl el | Gl <
Waw dlasaaly 2
ag) Ghyadseldl o1 4a1S
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e a2 il
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258 )
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AP

ledg el
e

bsa jdraiglueia
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This is one of the best Zamils which sum-
maries the aggression against Yemen by
those enemies. It also defines the Yemeni
identity and deepens it in the spirit and souls

® Note:(The Translation of this Zamil and other
Hithi Zamils are made by the Researcher)

of every one who reads or listens to it. In this
Zamil, the poet Amin Al-Jawfi, who wit-
nessed this war, and went to the trenches, be-
came the spokesman of the soldiers in the
field. He explained how Yemen has a great
civilization rooted in the past and through
Bilgis palace and dams, (Aad) and (Thamud),
Native Qahtani, Himyarite and Adnanin
tribes, Janabi Himyar al-Saifaniyyah (=very
traditional). This means that we, the Yemeni
people have a great history from the very past
to the present day. Yemen is the origin of Ar-
abs. This creates in us a sense of pride, dig-
nity and honor. This is the real incarnation of
the Yemeni Identity. When the words of this
Zamil or other Yemeni Zamils, whether the
traditional or the Huthi Zamils are translated
and interpreted to the Arabs and Western,
they will be able to understand the real situa-
tion of war upon Yemen, and its great de-
structive effects on the psychology of the
Yemeni people. At the same time these na-
tions will know very well the greatness of this
nation who is ready forever to whatever. This
is the nation of war and of peace.

The Yemeni identity is deepen in the soul
of every Yemeni who is for Yemen, the land
and the human. The following two lines are
taken from Zamil: Copy of the Hoopoe of
Sheba, by the war poet Abdul Ragib Al-

Wajih
Glory is rooted in the QIS e s @ lia aall
soil of grandfather RE
And "musk smells like Culia (e 48y mity dldl™
a cross of oud "3 gall

Her the poet means the glory of the Yem-
eni people. He wants to reinforce the Yemeni
national identity and show the glory and dig-
nity of these great nation and country. Her
the "musk™ means the Yemeni people and the
"cross of oud" means the homeland of
Yemen, the country.

People are blowing Poetry
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The forces of aggression led by the King-
dom of Saud have endeavoured so much to
expand their dirty war against the Yemeni
people, which was accompanied by a large-
scale media war through which they sought to
falsify the Yemeni citizen's consciousness,
justify aggression, beautify and portray these
forces as a means for the noble end, i.e., the
victory of the Yemeni will.

The forces of aggression have endeav-
oured so much to target the Yemeni media
and silence all voices rejecting aggression.
However, at a time when they were made
aware that they had achieved what they
wanted by targeting and stopping Yemeni
media channels -- audio and visual -- the
Yemeni people exploded poetry and launched
channels that they never expected.

Yemeni talent has been exploded, talents
and names have been multiplied. Women en-
tered with poetic force. The voice of the poet
Ghazal al-Qudashiyah was restored through
many poetic voices, such as the poet Saba al-
Jahrani, the poet Milan al-Ansi, the poet Leila
al-Nawira, and Saba al-Awadi.

By saying that people feel Yemeni pride
when listening to Zamils, I am alluding to the
ways the Zamil activates the body, making it
not only feel a sense of nationalism but also
to perform it. According to Bourdieu(1990)
every social order systematically takes ad-
vantage of the disposition of the body and
language to function as depositories of de-
ferred thoughts that can be triggered off at a
distance in space and time by the simple fact
of replacing the body in an overall posture
which recalls associated thoughts and feel-
ings, in one of the inductive states of the body
which, as actors know, give rise to states of
mind

The state of mind, in this case, is nation-
alism. | describe Zamil that does this kind of
work on the body and mind with a specific
adjective: munasib ( appropriate, suitable). It
becomes a very perfect tool in the hands of
Al- Hiuithis who use it in its proper place and
in its suitable time for the selected target.

To make the point clear let's consider the fol-
lowing Zamil:

Zamil: God's Quickest
Revenge
Sung by: Isa al-Layth

B2y Sy a—rp
Olalw 4l o [cilals
Cll i [ 21

The war poet; Dhiaf allah o JERRIERIRT

Salman S e s 5 L
Yamani said you the "

| Ll alele
kings of desert o
Whatever you say, 1A aSoallay oy 4l 5

God's faster.

No longer invalid deci-
sion...

God surrounds your
parents.

And the next is the
greatest defeats.

After the massacres and
the siege.

We divide with fruit,
steadfastness and dawn
The street, the reality,
the insect.

o) S8 el alae ) aslall

This Zamil deepens the Yemeni national
identity for generations after generations. It also
depicts the image of how the Yemeni people are
ready for ever.

2. The Purpose of the Huthi Zamil at the
Level of Yemeni Army

Zamils may be one of the most palatable
tools used by the Huthis to spread their mes-
sage through threatening their enemies and
made theme in a state of perpetual fear. The
words of the war poet Abad Abu Hatem (
known as Nehm poet) put anyone who hears
them in a position of strength, especially the
words that make the Yemeni army in a posi-
tion of strength, confidence, and strong- will.

The following Zamils serve the purpose
of encouraging the Yemeni Army in the
trenches, battlefield and in face to face con-
frontation with the enemy army.

Zamil: Snakes of Thirst Lalal) s 1dal
Sung by: ‘Tsa al-Layth el

! lll pose [ o)
The war poet: Abad Abu e s S L LIS
Hatem ( Nehm poet). (pe =LB)
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We swear by the Lord of SO Jlpadl G sl

the throne, the creator of

Lol

heaven F
We will kill the Saudi 3 sanall iaall aaaily
army. s e
Who spread his tide on my e
land, asny ) (Bl
Th_e leg we break and the Ll

wrist, too.

BENIPEC ISR
DA.AAAM

We swear by the Lord
of the throne, the crea-
tor of heaven

We will kill the Saudi
army.

This oath, which was long before the bat-
tle, embodied its details as the poet witnesses
the aggression and depicted its details. It is
the poet Abad Abu Hatem before having de-
tails in the front beyond the border and before
the castles and forts of Saudi collapsed and
fell under the feet of the men. The events that
followed convinced me what | was hearing
about the obsession of the poets that we have
always heard people talk about and say that it
takes the poets away to the point where it re-
veals to them the perspective and the hideout.
It is the truth that we have embodied and can
come into contact with in two of the most fa-
mous quakes we have heard.

Hathi Mujahideen carry some mp3 de-
vices and headsets that pump Zamils into
their ears, reminding them of the meaning of
Jihad they fight and may die for it at any mo-
ment. The screaming words flow to move one
of them to a place that will not be able to turn
away from the certain death to which he is
heading, and feed grudges toward his enemy,
directing his vision toward martyrdom. These
Mujahideen understand the war poet and the
singer Isda Al-Layth and those with him in
the artistic front how one song can provoke
anger and cause battles. Their desire on pro-
ducing Zamils increases at every battle or
clash. One of the strengths of the following
Zamil by Muhammad Al-Dahiyabh is that the
Yemeni soldiers are inspired in the battlefield

eladl (3R i jall oy it
dadad g2 pend) (faall aaaily

by Zamil words which made it extremely pro-
vocative carrying threatening tones.

The zamil, is called “‘Allah is the
Greatest!’ Raises the Morale” (2017).

Zamil: Allah is the Great- Q" S AN el
est!’ Raises the Morale il ginall
Sung by: ‘Isa al-Layth Culll i [ 21
The war poet: Muhammad 4a1al) dana [ pd
Al-Dahiyah i S

iy sizall
“Allah is the Greatest!” Ll e Ly (g2 ") i
raises the morale. Ol sanall )l Lt s
Allah is the Greatest ! An- oAl Al s
swer, oh squadrons! L)
We mobilized for the Lord JiE e elaudl
of the Heavens. LSy
Squadrons of the leader LU jadi ()Y
plunge to our deaths! Las
When the sky rains smart & e Jalis Ul
bombs, <l ol
And the earth shatters in e (e s sl
shards, Ll
Fire blazing from every gal- IS Al Wile agdy
axy, ala Yy
And the army surrounds me LR 95S age )i (5 R
from every corner — Ll
God witnesses us at all Sl JAl Lie Cilgan
times. EPELS
We attack and make them Gy GIAN e Liny
swallow death’s chalices Ll gl

There’s no way we would
submit. There’s no way,
there’s no way!

We sold ourselves to the
Creator with honest inten-
tions.

3. The Purpose of the Hiitht Zamil at the

Level of Yemeni Society

Zamil is the popular enthusiastic and tac-
tical way that settled in the Yemeni artistic
mood in the face of the decline in the popu-
larity of singing and chant art. It was released
from the Arabic dialect and repeated by the
Yemeni language without any restrictions on
the rhyme scheme to express the tribal com-
munity's emotion in situations of peace, war
and occasions full of feelings of pride, coex-
istence, generosity, sadness, courage, victory
and challenge.
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Here the Hathi Zamil has a great influ-
ence on the Yemeni society as it stirs the no-
tions of county pride, the feelings of one's
own respect and appreciation in the soul of
individuals towards their society and county.
The following Zamil illustrates this concept
clearly and portraits a vivid picture of the in-
teraction between the people and society to
answer the call for war and seeking revenge
on the aggressors.

Zamil: To the Fronts (il s clgaad) ) 2dal)

My Lord calls me Elll s [ 213
Sung by: ‘Isa al-Layth Jadall Ml / ad
The war poet: Abdul- Js¥ adaiall

salam al-Motamaiz PRI RPN PEN | |

Stanza | e sl ALY saa
To the fronts, my Lord Jish s dB ) 4ae
calls me. el ) Cleaally

This verse, with light,
presents me.

With a traveler, drives
all the time.

And for the fronts my
lord calls me

The above Zamil contains “words of enthu-
siasm,” and is replete with buttilh ( valor, brav-
ery). Here, the words pierce the heart. When they
say to you " The sky" — " When the sky rains
bombs" — that's between Yemen and Saudi Ara-
bia.

Here we see the intersection of the Zamil as
a nationalistic practice and an affective force that
befits as it presents the real situation. The line |
quote about smart bombs is a direct reference to
the many airstrikes in Sanaa that hit not only
Hath1 fighters, but civilians. Although I am not
Hauthi, I consider the airstrikes, which in theory
target Hiithis specifically, an attack on my coun-
try. | consider bombing my city as detrimental to
the entire Yemeni nation.

The best Zamil which provokes the feel-
ings of pity, sympathy as well as the feeling
of anger, and hatred towards these aggressors
is this one by the war poet Abdulsalam al-
Motamaiz, "To the Fronts My lord, Calls
Me". | felt that | need to explain and analyze
every single line of this great Zamil, which

serves the purpose of Zamil at the level of
Yemen Society to support the fronts and the
army with soldiers, men and war equipment.

The text of this Zamil consists of six stan-
zas written in the form of manuscripts con-
sisting of the prologue, a verse, and rhyming
couplet, with great musical variations, which
give satisfaction to the movement between
their diversity. This writing pattern is not new
from where it exists, but rather from the em-
ployment of it in the context outside the con-
text of the manuscript. This demonstrates dis-
tinction and creativity:

The beginning of the text sets out, draw-
ing many dimensions and indications, per-
haps the most important of which is the rela-
tionship between the herald (my Lord), God,
and the receiver, the speaker himself, which
responds to the call, setting off towards the
fronts; to embody the finest forms of re-
sistance to tyranny through holy jihad for the
sake of God and in response to His command
and implementation of His will and desire,
and the state of correlation between the
speaking-self and the other, God, reaches a
state of saturation and permanent association.

Stanza Il e Gl S 3
| left the house and my ol il e il g
children Sl s il
And with God the travel bl Jiky il e

was perfect

I sold my soul and my
property

May God accept the pur-
chase

I knocked on the door, O
Lord, save me

From the fire and the sins
of my shame

| put loads.. heavy sins

PRTENRER URE i (LT A
IR Qb g )il e
JE @3 | Jleal Jaal

After the speaking-self circled in divine
orbits and luminous paths, in the previous
section, it disclosed some of them and beau-
tified others, it returns in this section to draw
- in the language of reality - the nature of its
jihadi action and its response to the divine
command to follow, through declarative, di-
rect, and simple language, a path of justifica-
tion and logical reasoning. , which makes
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jihad an irreplaceable opportunity and an oc-
casion that must be seized, as it makes it easy
for God’s sake what must be abandoned and
left (money and children) to confirm the sev-
erance of every relationship and under any
name that connects the self with this world,
and repositions its connection with the world
of eternity and survival, through expressions
with worldly meanings, but it gained major
semantic dimensions after its employment in
the new relational context (I sold my soul and
my properties... May God accept the pur-
chase).

The poetic text of resistance in Yemen
was able to record its active and strong pres-
ence by being a natural response to an intel-
lectual and expressive necessity produced by
the global aggression against Yemen. The
poet, pursued an explicit path of resistance,
he does not beg the colonizer for sympathy,
nor does he expect freedom from the jailer,
but rather he challenges, resists, and struggles
proudly, with his head held high until victory
or martyrdom. These structures, dimensions,
and connotations are evident in this text, the
subject of the study, which, in addition to
other texts, reflects the most splendid mani-
festations of the culture of resistance in its
various manifestations, dimensions, and con-

notations (Al-Hamdani. 2017)
Stanza 11
I see the remains of children
And the bereaved woman's
tears were red
I wear the automatic gun
And put the bullet in the ma-
chine
I kill invaders and tyrants
| repel against scoundrels
Their fire burns us
We fight as Men bounce.
Fighting, O!Fighting

kY e sl
Y a3l 5l
Goaall b U el
e i sk sl e 33
S5 LUl JIA
Ju Q8 Ja ) g

This stanza presents many scenes charac-
terized by dynamism and vitality, which are
evident in the reactions of the speaking-self
towards what he witnessed (the remains of
children, the tears of a bereaved woman) and
what he feels of jealousy, zeal, anger, and
haste to help those vulnerable women and

children in response to the divine command
and the fraternal human duty, and through the
following scene, which the speaking-self is
positioned at its center, whether in the indi-
vidual reaction (fuzz, take the gun... and put
the fire in the stream).

In view of the nature of the situation ne-
cessitating a strong, effective and collective
response that will have a great impact on the
enemy, and is equal to the scale of the massa-
cres and atrocities that terrify the oppressed,
which necessitates the self to unite with the
group and merge with it and work through it,
to reach at the end of this clip scene a state
identity with the other, summed up in word
and deed (men looting...fighting by fighting),
not to mention the aesthetics of this word ex-
pressing the high speed, as men blow like the
winds blowing and sweeping what is in its
path, and what the word (fighting fight) re-
duces to the severity of the war and its great-
ness. Its brunt and the indications of the end-
less speed in assembling the vocabulary of

that extremely intense and terrifying battle.
Stanza IV

I am in the plains and Sl s Jews 3 Ul
mountains 1ol AL (5 A
A bt:;)ther of adark S e 4 jss,
nig . ;
And the remembrance \).‘.-A\} ;‘f‘mf‘
of God is on my mind (e Al AU

For better or for worse

I belong to God and
God protects me

And God is with me,
and God is sufficient
for me

| crossed sand and tram-
ple mountains

(S ) g ) Lina
Jus el y Jey 3

The speaking-self returns to the state of in-
dividuality, estranged from all human contact
or interdependence to restore his spiritual and
emotional connection with the Divine Self,
taking travel as a way to achieve his goal, and
his unity, and obtain his intimacy with the re-
membrance of God at all times. Hence, the
manifestations of that emotional connection
with God are manifested in the repositioning
of the speaking-self: “I belong to God and God
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protects me” because it belongs to God and He
is its protector, “And God is with me and God
is sufficient for me” to create through this
companionship a new, permanent, uninter-
rupted, and unbreakable friendship. He is pre-
sent in it, with it, and through it, He is its pro-
tector and sufficiency, and whoever God is
with him, who is against him ?!, in a picture
that reflects certainty in God’s promise and ab-
solute trust in God. Here the scene reaches its
most wonderful details, and its most beautiful
shots, as the end opens on a long and endless
journey that crosses the sand overcoming
mountains endlessly, in the company of God,
in fulfillment of His command and in execu-

tion of His will.
Stanza V Sl e dll L
God's satisfaction is ua e & b s
my best hope. SV K o
And he pours pa- | pash Uy
tience on me

el Lud ) J s
s a plad el ane
JWl e | JL Lilaad

He is in every way
He makes our hard-
ship easier
By God's will, we
trampled the Phar-
aohs
American slaves
servants of the Zion-
ist
We cut tails.. slaves
of money
The scenes of the sacred journey pro-
ceeded in the previous stanza, portraying the
indications of the eternal and immortal path
that the speaking-self has charted for itself in
life, to present in this stanza in detail what
was outlined, and explained what was ob-
scured and ambiguous, making indications of
fixed facts, firm certainty, and an unavoidable
purpose, and absolute submission to God,
who is in His hands the matter before and af-
ter, and He has the absolute authorization and
the final judgment in every detail. The speak-
ing-self, with its direct reporting speech,
reaches its climax, confirming in its content
God’s success, help, and support in under-
mining the enemies of the Pharaohs, the
slaves of America, the servants of Zionist, the

slaves of money,” who proved to be merely

tails and tools to implement satanic plans.
Stanza VI o Jas Jai
Never, never, GomY 5 adl ¢ sal
Betray | blood and pris- Ul Lo 3 gas calay

oners FUT

) . GoS AR o
With Saud alliance | . )JS . @)J
gr‘:‘.'?‘)":‘ Slad L 48

don't care . .
And God has great o dpaal GOl s
Ju Ju | Jls ) ced

strength

Trust in God fills my
veins

The guidance of the
Qur’an,

| protect it with my eyes
We fight as Men
bounce. Fighting
fighting

I do not think that a conclusion was more
appropriate for this creative text than this one,
as the speaking-self in it becomes more ab-
stract and visible, more powerful, effective,
and more pompous in presence, stressing the
impossibility of issuing treason from it for the
blood of the martyrs, the wounded, and the
prisoners, and no matter how strong and bru-
tal the Saud alliance is, it does not raise fear
and should not for this to happen, for the right
of the one who clung to the most trustworthy
handhold, clung to God, and took refuge in
Him by His might and great power, in an
astonishing state of absolute confidence and
unshakable certainty. | will protect it with my
eyes), and soon movement and life blow at
the end of this scene, making the text a circu-
lar loop with open ends; To restore his mo-
mentum and dynamism with the tyrannical
sweeping scene represented in the blowing,
and successive verbal frequency without a
sympathy letter or even a punctuation mark;
This indicates the semantic connection and
the embrace of the open end of the text with
its beginning, as is the case with regard to the
vocabulary of this aggression and the nature
of its resistance and response.

The following Zamil seeks AL-Nafir (
instant call for help) to support the military
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army in taking revenge and retaliation on the
killers of children,

- . il pdisdal)
Zamil: Nafir Qaifa (O ull e | £
Qaifa Tribe Just Re- sl el /2

4gd JUal b cuime cua
Gzl sha i
Cula byl ASLaal gas i

venge)
Sung by: ‘Isa al-Layth
The war poet: Amin Al-

Ul

Jawfi 448 L daay Sl AlLall &

SAl Al

Anger anger, O!valor its TN ‘u;\;i&m

;t:weg'grme of the flood of ke 4 o1 2l

i ) aie Ul Caa 3l

Go towards the King- o oS e ""Jd:;i

dom for revenge . s n

! Qi L@JS.uu dued sl

To the Grand Lounge, 2 i ol
blood has arrived uo T
ualiall N Lude (sl

Knees. : Ohsll lle caal

Salman and his son il

burned the guest of sol-
ace indifferently, with
shame

Crawl, Crawl. We must
revenge

People's committees,
army, army we make
Our duty is to the
homeland, not to posi-
tions and ranks.

4. The Purpose of the Hiitht Zamil at the
Level of Enemy Army

Enthusiastic Zamil (Al-Hamasi) accom-
panies the Yemeni fighter on the fronts of the
fighting, where its artistic presence in mar-
kets and transportation is recorded. This
makes Al-Hathi Zamil distinct from other
Zamils. The innovation of this kind of Zamil's
tune and its proliferation belongs to the Ansar
Allah Band who used to promote the enthusi-
asm individually and collectively. The influ-
ential target becomes a permissible target of
Saudi-American aggression, with a number
of Zamil poets and martyrs falling on the
fronts or shelling and targeting the aggres-
sion.

This purpose of the Huthi Zamils mani-
fests itself very clearly when we consider the
respond of the Saudi Arabia, the UAE and the
United States and their armies toward them.
They create feelings of fear and worry in the
souls of those armies. Whenever these armies

listened to the Zamils, they lost their mind
and temper out of fear, despair and frustra-
tion.

Zamils publicly played in Sana'a are par-
ticular to the Huthis and contain language ex-
plicitly in support of their cause; those
fighting them, especially Saudi Arabia, the
UAE and the United States, are positioned as
enemies. As an example, Miss Emily
Sumner(2021) provides the lyrics to a widely
viewed Zamil on YouTube, called “San‘a’
Ba‘idah” (2015). This Zamil focuses exclu-
sively on Saudi Arabia as the antagonist, most
obviously in lines four and six where Riyadh
and King Salman are mentioned. Zamils are
commonly composed in dialect rather than
Standard Arabic, and my transliteration and
translation vary accordingly.

Zamil :Sana'a is far "By slaba i

away, tell him Riyadh is Eulll e [ 1)
closer L) dall daaa [ ol
Sung by: ‘Isa al-Layth (il

The war poet: Moham- B A e b g i
med Al —Jarfh ( the poet
of Army).

Get ready for war, ar-
mies of Allah in
Ma’rib!

The time for honesty il sles ) 253
has come. Woe to the N .
aggressor, woe to him! < A5 ol Ol
My Lord’s soldiers, the 4
protectors of the land,
are getting ready.

The jinn, humans and
angels all heed him.
San‘a’ is far away, tell
him Riyadh is closer!
Oh my rifle—may God
protect you from humil-
iation—keep me com-
pany tonight.

<k
by,

k) 4115 oy elain

<8
AL G el ciiay A

The following Zamil shows how the Yemeni
military soldiers and the Huthi fighters and
frighten the enemies and destroy their psychology,
and make them completely frustrated. is The fol-
lowing Zamil is called " Al-Yamani in his field"

Zamil: Al-Yamani in his field Al (Aladl Jal
Sung by: ‘Isa al-Layth Culll s [ 21
O llae /ol

(Giaal) oLd) qubdl)
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The war poet: Poetry / Abdul @ Ja Alua Al
Rahman Al-Khatib (Army 4508 J315 La Adlsa
Poet) 3o ) Al
Abvamaninis field isa P "’aﬁu{f‘fm
mountain in his place that does L v e
not shake his being R 4l s oAl
Rise up his head on the day of A
the shells coming down AU La (M) Aady
To meet, grimace his fangs and Al
tied his teet_h e 5 Jamally o Jial g
And the grip of jche_ handgun Al e
does not leave his fingertips Al e B o
. . o S (A2
He was dedicated to the firegun "t g
and mounted the back of his aaldoag
horse Al 7l gl
He start firing at Elb and Jud alll adla
moved his fellowmen ALE0) 4 gasl)
He grew up in his cans of fire Al jdy de gl B
and moved his committees And Gak A s
saddle his horse U das eobaddl solas ¢
Victory maker, and bearer el anat it
heavy loader b du
In Al-Rabaa with warriors, he OV g Gathil g
invaded his enemies A, 4 Je
Who is hostile to the Yemenihe e ¢ra ol La udla
is loser ALy o 08

And he set off towards Jizan,
on God help

He never lost who my Lord is
his sustainer

Here, in this Zamil, the poet wants to support

the Yemeni fighters and soldiers and at the same
time he is insulting and frightening the enemies
who want to attack Yemen. He draws a very
wonderful image of how the Yemeni soldier is
always ready for ever. He never complains
against the war and its destructive effects. He is a
true soldier because he is endowed with strong
determination, and real belief in his God. He
never loses any war because he always trusts his
God and depends on Him. He wants to sacrifice
his soul for the sake of his country.

Discussion of the paper results and its
recommendations

This paper was intended to shed light on
the significance of Zamil as a Yemeni folk-
lore and how it was used by the Yemeni tribes
in different social and political occasions
such as wedding, war, tribal conflicts, calling
for help and stirring and arousing the feelings

of enthusiasm, immediate respond for the call
of honour and respect and dignity. Then the
paper shifts to the use of these Zamils by Al—
Huthi especially after the aggression of the
Tripartite Alliance of the Saudi Arabia, the
UAE and the United States. Then the paper
demonstrated the functions of Zamils at the
four levels, respectively; the function of the
Huathi Zamil at the level of deepening the Yem-
eni identity in the spirits of the new Yemeni
generations, the function of the Huthi Zamil at
the level of Yemeni society, the function of the
Hithi Zamil at the level of Yemeni army, and
the function of the Hiith1 Zamil at the level of en-
emy army.

After a detailed discussion of the main is-
sues of this paper, the researcher came up
with the following findings:

1. The popular Zamil is one of the fa-
mous Yemeni literary genres.

2. The Yemeni Zamil, as a folk art has
a long history extended to the 6™ century be-
fore Islam. It is a special of Yemen's art, and
tribes and some other tribes in the Arabian
Peninsula.

3. The overall function of the Yemeni
Zamil is to provoke the feelings of enthusi-
asm and loyalty in spirits of the new Yemeni
generations.

4. Yemeni Zamil tries to deepen tradi-
tional Yemeni people's identity. It also re-
vives the cultural Yemeni heritage.

5. Zamil poetry has a great effect on the
Yemeni fighters in the war fronts to fight
against their enemies.

6. The Huthi Zamil gained its popular-
ity and respect among the Yemeni people, es-
pecially, those who live in the north part of
Yemen, as this Zamil became more close to
their hearts and souls.

7. The Hiuthi Zamil provokes Yemeni
people to join the fronts to defend their land.

8. The Huthi Zamil words have great
impact on the enemies represented in making
them feel frightened. It has psychological ef-
fects on the enemies spirits.

9. from the point of view of the re-
searcher, the four mentioned functions of
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these Zamils may establish a solid ground for
the spread and popularity of the Hiitht Zamils
all over the lands of Yemen.

10. Al-Huthis are very successful in pro-
ducing the Zamils which create the sense of
loyalty and deepens the feelings of enthusi-
asm amongst most of the Yemeni people to-
wards their intellectual thinking and unify the
attitude of the Yemeni youth toward the ag-
gression of the Tripartite Alliance of the
Saudi Arabia, the UAE and the United States.

Based on the findings, the researcher
came up with the following recommenda-
tions:

1. It is highly recommended that there
should be more researches and studies in Ar-
abic as well as in English regarding the Yem-
eni Zamils as a popular heritage that does not
take its appropriate considerations from the
researchers from inside or outside Yemen.

2. Yemeni Zamils should be given
more attention through spreading awareness
of the importance of Yemeni Zamils as a cul-
tural heritage that we have to preserve.

3. The researcher also stressed on the
importance of this original popular Yemeni
heritage and recommended the interested au-
thorities to enrich this heritage in order to pre-
serve it from extinction or loss.

4. Yemeni Zamils should be investi-
gated more and more through encouraging re-
searchers to take it as a background for fur-
ther researches.

5. This paper may become very helpful
for the researchers as it forms the data base
for other researchers and papers as it is the
first paper published in this regard. Therefore,
I hope that the Yemeni Zamils as well as the
Huthi Zamils will be translated into English
and other language as a Yemeni heritage.
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