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Keywords Abstract

The current study aimed at finding linguistic and cultural challenges
in both audiovisual translation forms: subtitling and dubbing in the
animation movie from English into Arabic. It showed the main
challenges when translating subtitling and dubbing by examining the
common features that hindered the audiovisual translation. It shaded
Animation light on specific cultural limitations that a translator used for Arab
Movies, audience in order to overcome the linguistic and cultural challenges by
Dubbing, applying the beneficial translation theory. To achieve the theoretical
Subtitling, objective of the study, a descriptive analytical approach was adopted to
Audiovisual analyze the data collected. The study data were collected from the real
Translation, animated movie Tangled in English subtitling and the two main
English, versions: the first version was Modern Standard Arabic (MSA),
Arabic, whilethe second version was the Egyptian dialect. The study presented
various strategies which were used by translators that showing that the
subtitlers preferred using the literal translation strategy. However,
dubbers tended to bridge the gap between the different cultures (English
and Arabic) through using various strategies such as addition, repetition,

substitution, transmutation, etc.
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1.Introduction

There is a rising interest in audiovisual
translation (AVT) research because the
emergence of technology and globalization
occurs due to the interest of AVT such as
electronic games, internet and DVDs. Many
academics in the Arab world considered the
AVT as an academic discipline European
vogue. Most of AVT deals with the creation
consuming, reception of translation over the
screen. AVT (subtitling and dubbing) have
an essential need such as audio description,
subtitling for deaf and hard hearing, transla-
tion of news on televisions, and translation
of a certain documentary. In Europe the au-
diovisual translation has been formalized
where the Arab world has similar interest in
which media company purchases the hard-
ware to adapt the digital age and encounter-
ing the increasing needs for translation on
screen. Gamal (2007) argued that the propa-
gation of satellite channels in the Arab world
creates an increasing need for subtitling to
subtitle programs.

Many academics assert that subtitling
and dubbingas subject areas are relatively
new. They are evolved into a fully-fledged
practice recently. De Meo (2010, p.19)
pointed out that there are several types of
audiovisual translation such as subtitling,
interpreting and dubbing having “only re-
cently fully been recognized in translation
research as previously it was merely consid-
ered as an inferior form of adaptation™.

The animated movie is considered as
part of the daily life of children and adults. It
conveys the child's culture to another. So, a
translator faces challenges because of the
target audience and their cultural back-
ground. Most of the animated movies are
produced by Europeans through different
companies of Arabs culture.The Arab world
only has produced one or two animated
movies, which aired on Cartoon Network
Arabic screen. They dubbed into the Arabic
Gulf accent in UAE, Mansur also short
scripts which represents the mock of society,

Freej and Al Masageel which was presented
in Saudi dialect on MBCL.

In this study, the researcher chooses on-
ly one of the common animation movie due
to shortage of time. The movie is Tangled
which is produced by Walt Disney in 2010.
In the late 1920s, subtitles were emerged. In
‘Uncle Tom's Cabin', the inter titleor title
cardswere written on the film in 1903. At
that time, translation was easy because it
was done merely inserting translation cards.
Then, it appeared in1927 which was called
talkies'. Furthermore, it required various al-
ternatives such as subtitling and dubbing.

Thus, this research is conducted to in-
vestigate the linguistic and cultural chal-
lenges when subtitling and dubbing animat-
ed movies from English into Arabic. Fur-
thermore, the researcher tries to examine
several strategies used by subtitlers/dubbers
to overcome these challenges.

2.0bjectives of the Study

Based on the challenges mentioned
above, the researcher intends to:

a- Investigate the linguistic and cultural
challenges when subtitling and dubbing an-
imation movies from English into Arabic.

b-ldentify several constraints in subti-
tling and dubbing.

e-Examine the strategies/techniques to
overcome the linguistic and cultural chal-
lenges when subtitling and dubbing anima-
tion movies from English into Arabic.

3.Questions of the Study

This study strives to answer the follow-
ing questions:

1. What are the linguistic and cultural
challenges resulted from subtitling and dub-
bing animation movies from English into
Arabic?

2.To what extent is the Arabic Standard
translation (MSA) subtitling different from
the original text in English?

3. What are the possible strate-
gies/techniques which can be used to over-
come these challenges?
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4.Methodology

This study employs a descriptive com-
parative and qualitative methodology be-
cause it analyzes the linguistic and cultural
challenges when subtitling and dubbing an-
imation movies from English into Arabic.
The data are collected through selecting one
animation film Tangled, whose source lan-
guage is English and Arabic is the (TL) by
dubbing in the Egyptian dialect. Then, these
two versions are compared.

5.Research Design

To answer research questions, this study
used a qualitative method to describe the
linguistic and cultural challenges as a result
of subtitling and dubbing that applied in an-
imation movie entitled Tangled.

5.1.Instrument

The researcher collected the data
through an instrument that consists of data
sheet, laptop, books, Internet and film script.
The data are classified according to some
translation theories which are the Skopos
theory by Vermeer, the second one is the
strategies/techniques by Gottlieb (2001).
The researcher highlighted some strategies
applied in Tangled movie, such as para-
phrase, expansion, imitation, transcription,
condensation, euphuism, domestication, for-
eignization, etc.

5.2.Data Source

The researcher conducted this study by
using an animated film entitled Tangled
movie. The film is written by Dan Fegelman
published firstly in 2010. In this study, the
researcher used the Tangled movie produced
by Walt Disney Animated Studio and dis-
tributed by Walt Disney studios motion pic-
ture. The researcher used English transcrip-
tion as the original text from the internet,
available from:
www.tangled. com/script, tangled movie.pdf

5.3.Data Collection

In this study, the researcher used three
kinds of data: the first is the original dia-
logue in English version, the second is the
MSA version subtitle and the third is the
dubbed version in Egyptian Arabic.

In the current study, the researcher used
seven stages:

1-Watching the Tangled Movie in Eng-
lish many times with the Arabic subtitlingin
order to understand the whole story.

2-Downloading the English scripts of
movie from Internet.

3-Downloading subtitling
scripts.

4-Downloading the Egyptian dialect
version.

5-Comparing the English and MSA,
Egyptian dialect in order to discover the lin-
guistic and cultural challenges in subtitling
and dubbing in the animation film.

5-ldentifying the approaches/strategies
of translation to address the linguistic and
cultural difficulties in subtitling and dubbing
in animation film.

6-ldentifying the  subtitling/dubbing
strategies in animated film Tangled.

in Arabic

6.Theories of translation and their rela-
tion to subtitling and dubbing

Translation theories have a general
scope which can indeed include AVT (Kar-
amitroglou, 2000). Some reasons show that
the lack of cultural items was only one rea-
son that considers AVT as part of translation
studies. There are other reasons which show
that AVT can be evaluated as either unas-
suming or independent disciplines. In addi-
tion, there are some scholars who disagree
with translation studies boundaries e.g. when
there is a definite text translation and adapta-
tion. At the beginning, translation research-
ers are interested in ‘faithfulness' to the ST.
The linguistic transfer is considered beyond
the scope of use full form because of transla-
tion of films and television programs be-
come the object of more and more studies
(Karamitroglou, 2000).
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On the other hand, translation studies
are an umbrella field which has many popu-
lar theories. So, the purpose of this section is
to review, discuss and link the most common
theories of translation and their relations to
subtitling and dubbing.

6.1.Word for Word Translation
The word for word translation means re-

placing each individual word of the source
text with its closest grammatical equivalent.
Baker (1998, p.277) pointed out that transla-
tion started a long time ago, showing that
"the interest is as old as human civilization".
So, the discipline of translation is improved
over the passage of time. It is late to reach
this interesting audiovisual translation. Most
scholars argue that the word for word trans-
lation does not help much in subtitling nor
solving the problems of non-equivalence. It
is very common in film subtitling, as sub-
titlers usually resort to this approach of
translation because of time, space, limita-
tion, and lack of translation of theoretical
knowledge, and techniques of subtitlers.

Newmark (1981, p.38) asserted that
the dominated theory of translation of pre-
linguistic are the literal translation approach
and free translation approach. Robinson
(1979) stated that every single word in the
original text is translated into the equivalent
in the target text, in the order of source text.

Nida (1964) argued that this ap-
proach is "formal equivalence". This indi-
cates communication in both formal and
content, literal translation has surface fea-
tures of the message in both meaning and
structure, which need to be closer to style of
the source text. Catford (1965) clarified that
the literal translation begins from word for
word translation, showing differences in
terms of target language grammar with the
adding and changing of the structures.

6.2.Free Translation Theory
After criticizing the approach of word
for word, the free translation is emerged by

one of the pioneers of the approach called
St. Jerome. Robison (1997) argued that St.
Jerome considers the criticism of literal
translation irrational because the word for
word approach is merely incoherent for po-
ets in the translation text. So, the free trans-
lation approach is preferred because it al-
lows the sense or content of the ST to be
rendered clearly. Baker and Malmkjaer
(1998, p.320) provided the two approaches
of translation: one is related to ‘yahannaibn
al-Batrig' and ' Ibn Na'ima AlHumsi', both
are really word for word which involve
translation of each Greek word with an
equivalent Arabic word. However, the se-
cond approach was 'lbn Ishaq and al Jawhari'
which was not literal but is a sense for sense
translation method.

6.3. Nida's Approach

Nida's approach (1964) debates the no-
tion of formal versus dynamic equivalence.
He agrees on the linguistic philosophies
translation method which has two aspects:
surface and deep structures. He considers his
approach as 'linguistic'; as it has to be in any
descriptive analysis of the relationship be-
tween identical messages in different lan-
guages. It uses some techniques in transla-
tion, one of these techniques is to minimize
the SL text to its simplest and meaningful
units. Nida (1964, p.159) focused on two
different types of equivalence: formal and
dynamic. The formal equivalence focuses on
the message itself in both content and form
and the message in the receptor language
should match as closely as possible different
elements in the SL. The Dynamic equiva-
lence or functional equivalence, focuses on
the rule of the equivalent which effects the
relation between receptor and message. He
asserts that the aim of dynamic equivalence
is to make it clear to the SL message. Nida
confirms that this approach is more appro-
priate for subtitling cultural bound words
and items, as it conveys the closest meaning
in the sense of dialogue in order to have sim-
ilar effect on viewers.
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6.4. Catford’s Approach

Catford (1965) differentiated be-
tween formal correspondence and textual
equivalence. Formal equivalence has four
categories, structures shift in grammatical
structure, class shift from one part of speech
to another, unit shift or rank shift of the
equivalent in TL, and intra-system shift
where translation involves non-
corresponding terms in the TL system. He
showed that translation shifts work, as a
technique applied to get ST textual equiva-
lence.

Catford (1965) debated that the TL
equivalence is not achieved at all when lexi-
cal shifts are not obtainable. For example,
some words cannot be translated into TL
because of some cultural specific terms.
such as food, dances, clothes, etc.

6.5. Baker's Theory

Linguistic and communicative meth-
ods are combined by Baker in order to fol-
low the notion of equivalence of many lev-
els. Baker (1992) classifies various types of
equivalences such as equivalence at word
level, grammatical level, textual equivalence
and pragmatic equivalence. Equivalence at
the word level is concerned with the equiva-
lence for SL vocabularies. He asserts that a
single word may have more than one mean-
ing or sometimes takes different meanings to
convey the meaning in different languages.
The equivalence above the word level focus-
es on the words hardly occurred by their
own; they mostly occur in the company of
other words. There are some constraints
when combiningwords to convey the mean-
ing.
Baker (1992) classifies the lexical pat-
terns that constitutes the problems of equiva-
lence above the word into two main head-
ings, collocations, idioms and fixed expres-
sions. In the grammatical equivalence, it is
hard to get the appropriate equivalence in
the TL especially in grammatical rules
which are different among languages. The

change of grammatical structures form SL
and TL may cause unexpected results. Thus,
translators have to use such techniques or
strategies like adding or omitting infor-
mation to make the meaning more clear. tex-
tual, cohesive and coherent text is different
from SL to TL culture readers in a certain
context. Therefore, translators have chosen
wherever or not to keep the cohesive links as
well as coherence of TL. The pragmatic
meaning is the hidden meaning or indirect
meaning of the SL to make it clear to the TL
audience. In subtitling, the pragmatic equiv-
alence should be used because sometimes
translation creates misunderstanding in sub-
titling program messages.

6.6. Skopos Theory

Skopos, meaning 'purpose’ or ‘aim' in
Greek, is considered part of the functional
approach and was introduced into translation
theory in the 1970s by Has J. Vermeer. The
reason why the skopos theory is considered
part of the functional approach is that it aims
at producing a functionally appropriate TT
or translatum as Vermeer terms it. In other
words, Flynn (2004, p.271) argued that this
theory is an example of the functional ap-
proach because it anchors translations in
their socio-cultural contexts and views trans-
lated texts from within such contexts. Ac-
cording to Munday (2008, p.80), there is one
important advantage of skopos theory, which
is that it allows the possibility of the same
text being translated in different ways ac-
cording to the purpose of the TT and the
commission given to the translator. But to
understand more how this theory functions,
it is important to understand its mechanisms.

Kristensen (2009) clarified that the
target audience does not have the same
sender of the source text, so, she emphasizes
that translator can determine which macro
strategy can be used in subtitling translation
through Skopos theory. Skopos theory fo-
cuses on the function ofthe target text. Mac-
ro strategy helps to decide which of the
source text is more appropriate in translation

The University Researcher Journal of Human Sciences

AW agladt Laoloet! Sl Gt



Linguistic and Cultural Challenges When.... I[ (D) SaaY) - (54) 3 ]! Mohammed Khoshafah &Kheriay Al —na’ati

becausea source text may have different
functions inthe same language.

Thus, the functional approach gives
the translator a space to translate the swear
words of the source text by euphemizing
them and making them acceptable to the tar-
get audience. Also, it lets him /her deal with
humor in a way that elicits laughter in the
target audience and yet bridges cultural dif-
ferences. This helps to reduce the number of
taboo words rather than omitting the swear
words.

7.Cultural Challenges in Subtitling and
Dubbing
7.1.1diomatic Expression

Idiomatic expressions are based on
communicating the meaning of SL into the
natural forms of TL. Seidl and MC Mordio
(1980) indicated that formal and informal
structures are being used in idiomatic ex-
pressions. Both formal and informal struc-
tures have different varieties to be used. The
formal one can be used in lectures, essays,
reports, etc. while informalones can be used
in literature, music, movies, etc. In brief, an
idiomatic expression does not usually have a
similar  meaning in  different  cul-
tures/societies. This means, the idiomatic
expressions are phrases which have different
meanings from the literal meaning. For ex-
ample:

He is feeling blue.ca: < s

If a translator/subtitler deals with the lit-
eral translation, the meaning as 43! jady sa"
"&oowhich is meaningless.

Translating movies shows different cul-
tural aspects. The translator faces challenges
when subtitling and dubbing the cultural as-
pects from SL (English) into TL (Arabic).
Culture is surely the main core of language
since it is the main source of all the changes
and developments in the growth of all natu-
ral languages. Language and culture are
closely interrelated. This fact is generally
accepted because it reflects various aspects

of culture (Larson, 1984, p.432). Baker
(1992) asserted that "the main constraints
that idiomatic and fixed expression regard to
two main scales: the ability to know and in-
terpret the idioms correctly and included the
difficult in aspects of meaning into target
language".

So, the translator has to be aware of how
to deal not only with language but also with
culture because language and culture are re-
lated to each other. In this way, the translator
is considered as cultural as a mediator,
meaning, he is the person who has ability to
facilitate communication, comprehension
between different languages and cultures.
Changing the meaning depends on the ac-
ceptability of the culture of TL.

According to kharama and Hajjaj (1989,
p. 72-75) "an idiom is a fixed phrase whose
meaning cannot be predicted from a
knowledge of the meaning of individual
words". Baker (1992) classifies the difficul-
ties of translating idioms into three groups:

1- SL in idiomatic expressions have not
equivalence in TL.

2- SL idiom may have a different mean-
ing because of different contexts, which
sometimes have similar counterparts in TL.

3- SL idiom may have both idiomatic
and literal meaning at the same time to cor-
respond to the SL.

7.1.1.Swear Words

Jay (2009) differentiated between
swear words and slang as follows: swear
words are as social and psychological phe-
nomena which incarnate extremely inappro-
priate expressed emotions. While taboo
words indicate to someone who insists on
the words on the emotional communication.
Chaer and Agustina (1998) clarified that
"slang is covert language and keep by some
community groups in which is not belonged
by other group”. So, slang has different
meanings other than those of the literal ones.
Slang presents the words and sentences that
sound taboo and bad or impolite which
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sound polite to communities that do not un-
derstand the meaning.

7.1.2. Proverbs

A proverb is commonly used to express
facts and truth. It contains wisdom, truth,
moral and traditional views which remain in
memory for generations. Proverb is a "say-
ing, usually short, that expresses a general
truth about life. Proverbs give advice, make
an observation, or present teaching in a suc-
cinct and memorable way"
(Manser,2007,p.4)

7.1.3. Humor

Humor is a complex event which in-
cludes one or more characteristics at linguis-
tic, semantic, pragmatic, cultural and social
levels (Attardo, 2001). Humor is almost
connected to language and culture. In other
words, the words and phrases of humor
show 'people history event and custom of a
particular culture' (Chairo, 2010). A subtitler
has a difficult task in humor translation be-
tween two different languages and cultures.
One of the problems in humor is as follows.:
i) understanding a particular form that reads
shared knowledge which does not exist in
the TL or different from the SL and target
culture, and ii) culturally unacceptable ele-
ments that have social moral rules of the tar-
get culture such as taboo language or swear
words.

7.1.4. Allusion

Allusion is an inter textual reference
which is a type of culture bound element. It
is considered one of the problems in transla-
tion. According to Irwin (2002, p. 521) allu-
sion is:

‘a reference which is indirect in the
sense that calls for association which goes
beyond mere substitution of a reference. Al-

lusion typically draws on information not
readily available to every member of a cul-
tural and linguistic community, are typically
but not necessarily brief and may or may not
be literary in nature.
7.1.5. Phrasal Verbs

A Phrasal verb is a verb combined
with an adverb particle or preposition or
sometimes both to give a new meaning.
Murcia and Larsen-free man (1999) asserted
that a phrasal verb refers to a semantic col-
lection which is known as literal, aspectual
and idiomatic.

8. Justification of the selection of research
method for the study

This research is a descriptive qualitative
study. It uses a qualitative method because
the content is subtitling/dubbing animation
movie Tangled in DVD and internet. More-
over, this research is called descriptive study
because the research describes linguistic and
cultural challenges in subtitling and dubbing
animation movie. So, it is descriptive quali-
tative in nature. It aims to describe the facts
related to the subject matter of the study.
The subject matter of this study is the lin-
guistic and cultural challenges in subtitling
and dubbing in animation movies.

The data for this research are collected
from DVD and internet which were the orig-
inal source text and it is translated into Ara-
bic.

8.1. Data Analysis and Discussion

This section analyzes the cultural and
linguistic challenges that are found in Tan-
gled movie (2010). It will be compared to
subtitling/dubbing  Arabic, English and
Egyptian dialect)

To begin with, the cultural forms of sub-
titling and dubbing such as (idioms, swear
words, humor, illusion, phrasal verbs, prov-
erbs, etc.) are discussed.
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8.1.1Cultural challenges

Table (1): Examples of Cultural Challenges

English subtitling MSA Dubbing
1 Skip the drama Ll e g
2 My hands are full oliilies A priia
3  Flea- bag G|l pasS Ol Ly & jas
4 | Gesundheit A e ol gasl
5 Insituation i ga A S AU Glaa
6  Smell like the color brown S adl) A3l Gele g aisl
7 Work this out a3y oda Ja Likay Jal Jea g o)) oS
8 Big - lug Jixall el Jdsaaly
10  For the record clalal Al
11 | Dream boat ladal (i jlé b gliaSiay ol
All good things to those who 0 o
17 Waitg 5 Al jaa o gAY e yuall
13 My sneer could curdle dairy culall i85 o) LeiSay ooy el | 38K ()8 Cpae (A5 juedl) adad S
14 Il kill him QI3 Jil 3qiéa
I 'l kill that Rider sl aslal 3y
15  Will we live happily ever after Joadl salay (i Gl g bty e Wie
. N ) i - ) Gsd e slandl g gill sl |5l
16 | see the light ar_u'j it is like the slandl S ¢ gzl %5)\ g_m;\)ﬂ;i,i ke slardly 5 it gl A
sky is new and it's warm (83 sally caaass ~ e -
Ooops Untranslated o)
17 | Please Alad e S
But may just say, BRAT FS PP FEEOW TS| Aol sl ainy o
18 .
Hi L s
19 All right, Blondie o) jaal el lua ssla by il
Goldie A Al Lyl 3 b
Flower, mother's feeling a little
20  run down. Would you sing for o any A8gta Ly i el G A ey Al Lol iz
me, dear?
21  Cetlavie slall s 138a R
I don’t think so. I like it here and
99 SO do you. ais Gheoa Y
Come on Pascal it is not so bad 053 31 s el Gually s
in there.
Please stop with mumbling. You
know how | feel about the o S| oSy e daiall) e A4S la oS Sl adjle I ada yo Ay
93 mumbling. Blahy, blah,...blah. Al QYL aY @Y dda
It is very annoying. I'm just S L und el 5lal Ul AL 4ae e Ll L (S8 gl 65 i L) ) il 50
teasing ,you 're adorablel love onoeb 1 S dlal Ay il JTITEN
you so much, darling
Mother know the best , on your ‘ ;
own, you won't survive . ‘ ua JSI Gy el Gas gl | el ghaa il Ly Ul
oq  Sloppy underdressed , immature, —<uls &S ¢ sladl (o S O ey jhay el Ly GlISE (i ga sl oo 5l G sanile
clumsy, please, they 'll eat you daunl e pendl) ddls Al L SSA
up, alive .Gullibe, nave, Teli i g OOA aaie Lellael Aadla
positively grubby
25 I could go running and racing a5 ol )5 L) Ea e
and dancing ,chasing, leaping )5 Jabal ) shalaii 5
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English subtitling
and bounding

I really want to make a love
connection. Can’t you see me
with a special little lady.

I'm lover , not fighter

26

It is shown that subtitling the English
sentence 'skip the drama' has been translated
as "Wl ge a2l In fact, it is unaccepta-
ble subtitling due to the translator’s literal
translation and there is no drama in the mov-
ie under study. It is clear that this translation
is far from the close meaning of the SL. Ac-
cordingly to Ammer (1997, p.589), the word
'skip’ in this sentence means 'drop of the sub-
ject matter or ignore the matter. According-
ly, the suggested translation for this sentence
in context can be " ¥ Jalas "5l " Y1 & S

It is shown that the omission in dub-
bingof this phrase may be due to the lack of
time. It is observed that the MSA translation
"oilies"js inadequate because it could not
lead to the close meaning. This is due to the
fact that translation sounds ridiculous. In
fact, the word "¢Wibie"Flynn's hands were
not jar or pail to fill that. It is an unreasona-
ble translationbecause of literal. Actually,

Table (2):Examples of linguistic challenges .
English subtitling
1 Don’t ever ask to leave this tower,
again
2  Please stop with mumbling.You
know how I feel about the
mumbling. Blah, blah, blah ... blah.
3 Ican't believe that after all we've
been together .
4 Don'tfreak out
5 Oh Rapunzel, you know | hate
leaving you after a fight
6 Mother Gothel; Rapunzel | 'll see
you in a bit, my flower.
Gothel: The outside is a dangerous
place, filled with horrible, selfish
people. You must stay home
where you 're safe. Do you
understand, flower?
Rapunzel : Yes mommy
Gothel: Shh! Trust me pet,
mother, knows best

MSA

Y“A_IAM};:\AG]‘_‘,A“\AJ&_&J\
Y5 Jraa B aa (ALAT o liSay
dj&"‘“—m 9 s g;—‘-“

z o) 138 3 50lee Jad Alh e b Y

81 oS (il e S el

Lﬁ}éM u&d&ﬁg@)&\ ?ﬂaj‘
Ol s cpma ) bl lle ey
e On s il Ua ol e ey

Dubbing

(o g Ul il o0
o e tie bl 1

this created some ambiguity for audience.
Undoubtedly the Egyptian dubbed "4 sz "is
more appropriate to the context, that showed
someone who did not want to help others.
Therefore, in this case, the theory used by
the translator is Skopos which focuses on the
function of the TL. This is clear from the
dub translation which can usually be fol-
lowed in translating idiomatic expressions.

Walter Nash's book (1985) on the hu-
mor offered an important perception of how
to deal with certain aspects of humor in
translation. In MSA elewdl s il i | il
a3 olalethe translator translated it literally,
while in dubbing, the dubber tried to get
close equivalence to the source text with
adding a word 'stars' to be more meaningful
to the Arab audience.

8.1.2 Linguistic Challenges

MSA Dubbing

@Uodcﬂ\wﬁnﬂimu

o Ss o 4 e il ab yi b
il Y.LV Al

43 Gy ) S aey ol ol (e Ul

g
é@—"\ Y Al ‘;r__,\

Boaliia g 85 day CIS i o S) oS (4 s (S Le 2y i) faal L
BT FUNCIKIRE o sk Sl axal

Dsob ke fan plad (e 1 Allal)
egd G 8 el Ua SIS A0l

APTE
sk Lelay juals
AN ad Ll B iy (58 gl

ST Gyt el il
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7 Flynn: All right, listen, | didn’t want

to have to want to do this, but you
leave me no choice. Here comes
the 'smolder'. This is kind of an off
day for me. This doesn’t normally
happen. Fine, | 'll take you to see
the lanterns.

It can be interpreted in an imperative
sense in Egypt in its structure which was dif-
ficult to understand the meaning.The subti-
tling of an English word did not indicate the
inhabitation.

There is a change in the form of dub-
bing. For instance, in English, “mumbling”
is a noun while in dubbing it is dubbed as a
verb. Actually, the translator tried to fit
rhyme and tone of the translation. There is
also a problem when a word was repeated
four times in English blah, blah,blah, blah.
But in MSA, the Arabic translation was not
mentioned. The translator sometimes faced
difficulties to get close equivalent in MSA.
In dubbing, the dubber used similar equiva-
lents to these words.

8.2. Subtitling Strategies

Table (3): Examples of subtitling strategies

| see the light and it is like

1. Expansion:

cM\Q\S;y'aﬂ\gj&& | b

ood Jaed ):\Lc L}'Z\:\.\Slablgw‘ BN
Ol Ut ||| 8D § 038 i) g
13 guse ey o5 e 03 iina Ul

The Researcher provided some exam-
ples to answer the third question, what are
the strategies/techniques which can be used
to overcome these challenges? The translator
faced some challenges. So, the translator
provided some solutions to these challenges
by using some strategies/techniques. Ac-
cording to Gottlieb (1992), any type of trans-
lation is not led by the aim of fitness and
even less equivalence. The verbal film seg-
ment must be analyzed considering the sty-
listic and semantic values. The analysis of
subtitling and dubbing relied on the experi-
ence of subtitler which can be divided into
10 strategies: expansion, paraphrase, trans-
fer, imitation, transcription, dislocation,
condensation, decimation, deletion and res-
ignation.

s e slanll s sl i | Al

the sky is new and it's warm i sl Caaas eladl s sl Caid | pal y duila
psa e
2. Paraphrase My sneer could curdle dairy culall i35 o) LeiSay eay sulad Al ane 33 j0edl) adad G
5 S
All good things to those who b e A Zlide yuall
wait

3.Transfer Skip the drama Lol e (gaatl
4. Imitation The names Flynn Rydere o3 Ol sl The names Flynn Rydere
Rapunzel Job Rapunzel
5. Transcript Ooops ol
Please b
Ok i)
Wow sls
C'et la vie Y
6.Deletion Please stop with mumbling. o S| oS cpd paiall) o ASelay oS A4l jle ek sy
You know how | feel about Aaiall SYaY Y A

the mumbling.
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Subtitling
Strategies

7. Resignation

8.Condensation

English subtitling

Blah, blah, blah ... blah.
Mother : That's right, to
keep you safe, and sound,
dear. Guess | always knew
this day was coming. know
that soon you'd want to
leave the nest . soon ,but
not yet.

Rapunzel: But...
Rapunzel : Really ! Ooops

MSA

L el 5 i) il s 2
1 o ool e Wbl 3 e
Lo e e il el cuiSlagu o sl

il A il & 5 o i
g ol O dalad)

15Uzd

y\t_\:.:dv\sa.qlﬂ\u’ﬁaﬁug_l;)\

€5 e B aa ALAT ) Sy
Bt PRI PRETRE

Lebed) o s (JISily ) il a5l )
g oAl Leia allal Cagas | 53

Dubbing

GBS Gl 8 (38 Qe el g
Gl e (Jofin a5 (Sl e
gy o5 S Cia ) lal il
BSENBHTS

O gl

PRITTENP Rk Pt PR )
O jlae e adle Ul

\j):\;\ ul uaLa;\.A a0l JL@.'\M
Lt 4 paia

9.Literal | really want to make a love

Strategy connection. Can’t you see
me with a special little lady.
I'm lover, not fighter

10. Addition Rapunzel : this is it. This is a
very big day, pascal, | 'm
finally going to do it. I'm
going to ask her.

1. Expansion:

Haryanto (2005), clarified that expan-
sion gives an additional meaning in the TL.
The first sentence in English was translated
into MSA, and mostly it was similar to
equivalence while in dubbing the dubber
gave more expansion by adding the phrase
LAl csor a word such as slewdl, This expan-
sion strategy was used to clarify the meaning
of the clause, showing more harmony espe-
cially in humor sentences.

2. Paraphrase

It gives more explanation when the SL
cannot reach the same syntactic structure in
the TL. Target language can be of different
structures from the SL, but it still keeps the
same meaning. This relies on the translator's
opinion.

The paraphrase strategy appears in the
first sentence. In English, the word ‘curdle
‘was dubbed into' 3458 G138 (nae (A5 edtin
humor. The translator tried to get the closest
equivalence especially in song. So, the trans-
lator tried to use the paraphrase strategy in
order to add more explanations to the phrase
to be more clear, understandable and funny.
This is another example for paraphrasing

this proverb, the translator did not translate it
literally in order to be meaningful. The
translator used this proverb as his view in
which it was familiar with the Arabic culture
and showed good paraphrasing to make the
meaning clear in both subtitlings.

8.3. Dubbing Strategies

According to Cintas and Orero (2010)
the target language may be similar to the
source language when replacing SL by TL,
due to the effects on viewers thinking in that
TL as the original one.

Delabatita (1989) classified the dubbing
strategies into five types that were included
in film translation: repetition, addition, dele-
tion, substitution, transmutation and dynam-
ic equivalent.
1.Repetition

There was no change in the TL when
rendering the SL, there were similarities be-
tween the SL and TL.

The University Researcher Journal of Human Sciences

AW agladt Laoloet! Sl Gt



Linguistic and Cultural Challenges When.... (1) Jxa¥ - (54) 23 | Mohammed Khoshafah &Kheriay Al —na'ati

1 Ooops,
Blah, blah, blah... blah.
C'et la vie

The examples above show the repeated directly into the same TL without a change.

2. Addition

It means adding words or phrases or more into TL when translating SL. This addition

provides more understanding.

2 Oh, the things we've seen and it 's
only eight in the morning

Citiale Ao Ll Ll g &)l S Lad
b e

The addition was very clear which appeared in the word <) sS 5,changing the word eight
into 3_&e. The translator wanted to make the context close to the Arabic cultures and times.

3 My sneer could curdle dairy

In this example, the adding words such as ' o) X" Geae

O eiSa e g lad

558 0l i) e 5 sl o b8
culsl) sy

<indicated to the humor; it was

used in songs in order to be familiar and funny with the audience.

3.Deletion

Reducing some parts of the words when translating the SL into the TL should be done

without changing or distorting the meaning.

4  Flynn: Hold on, yep, I'm used to it,
Guys | want a castle

Deletion mostly is used in humor be-
cause sometimes it is difficult to get the sim-
ilar word/phrase in the TL. The meaning in
humor usually is different from the SL than
the target language. The deleted word is
'guys' but the translator believed that was not
important to mention or translate the word
'guys' or may be the lack of time and space
in dubbing. Surely, this deletion did not af-
fect the meaning.

9.Conclusion

Subtitling and dubbing animation movie
need special skills and experiments. Space
and time, and the background of conversa-
tions effected the result of translation.
Moreover, linguistic and cultural aspects are

Leale g2l Slade il
4218 C\:\M Ul 5aS

the most difficult in subtitling and dubbing
translation. The translator has to determine
the appropriate strategies and methods for
his/her translation.

The researcher clarifies that translation
procedures were applied in subtitling and
dubbing. She found that in idiomatic expres-
sions the literal translation was applied.
However, with these expressions, the trans-
lator should consider the background of the
conversation and different cultures of the
audience. The translator faced some compli-
cations to get appropriate equivalence to cul-
tural aspects, i.e., (idioms expressions, swear
words, proverbs, humor, etc). Also, there is
another difficulty with culture, i.e., the cul-
tural clash between English and Arabic. The
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dialect is another difficulty in translation of
dubbing. Thus, the Skopos theory can be the
best method that should be applied by trans-
lator.

The linguistic challenges were presented
in this study. There are some linguistic diffi-
culties such as (semantic, syntactic, lexical,
sentence structure, choice content, equiva-
lence at word level and above level due to
different fields between English and Arabic.
Sometimes, the meaning for Arab audience
is unclear. Also, one of these difficulties is
the word for word translation.

The script of the subtitling in the movie
Tangled was more accurate than in dubbing.
In some cases, the script of the subtitling
was used in some way, unlike the dubbing,
there was something else. Some translators
try to manipulate some cases of subtitling by
using the Skopos theory and some strategies.
However, the manipulation in dubbing did
not work to deal with the translation.

It was shown that in subtitling most
translators tried to find a literal equivalence
to work with the translation, whereas in the
dubbing, translators rarely depended on the
literal equivalence because there was less
equivalence to find similar equivalence in
dialect such as in the dialogue between
Flynn and Horse. The analysis of the movie
scripts in both subtitling and dubbing had
some variations that lead to some problems
in translation. One of these problems was
accuracy, mistranslation and the word choic-
es.

9.1.Recommendations

Translating English subtitling into Ara-
bic needs more comprehension and a lot of
works especially when translating the cul-
ture from the SL into the TL. In translation,
the TL should have the same effect as in the
SL. Based on this research, the researcher
would give three suggestions as follows:

1-Eevery translator who translates film
subtitling shows different ways to translate
the text of movie subtitling by using several
strategies and techniques.

2- The translator should care for the dif-
ferent kinds of film genre, such as comedy,
thriller, science fiction and horror. He/she
should follow the same effect as the source
film.

3-The translator should be professional
and aware of strategies and techniques used.

4-The translator should follow the rules
of translation and be faithful to create a
bridge between the two different languages
and cultures.

5-The translator needs to have a broad
knowledge to face the different problems in
both languages, viz. English and Arabic.
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